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PRAISE FOR STONEWALL UPRISING

Critic’s Pick ! “Valuable! The most thorough exploration...of wikatne to be known as gay pride.”
- Stephen Holderthe New York Times

“Gripping...Fresh and fascinating! When the [riofjppens we feel its necessity in our bones.”
- Owen GleibermarEntertainment Weekly

Critics' Pick! “Riveting, powerful!- New York Magazine

“Astounding...startling! The sense of elation cth Ise felt.” - Ronnie Scheibyariety

"PICK FOR THE WEEK! Kate Davis and David Heilbrotsetaut documentary compellingly evokes
the "Rosa Parks moment" of thg-gghts movement." -TIME Magazine

“Essential...masterful...pitch-perfect!” - Arthuy&-Lindsey,Slant Magazine

“Outstanding, emotionally and visually rich docurtegy... delivers plenty of fascinating archival material.”
Doris ToumarkineFilm Journal International

A-! “Gripping! Allows us to experience a landmarikitrights event in a fresh and fascinating way.”
- Owen Gleibermargntertainment Weekly

“a passionate and compassionate reconstruction.efgilfctelescopes a lot of information ”
- @arRickey,The Philadelphia Inquirer

“A wealth of archive footage and eye-witness iniems. | laughed, | cried, | loved it!"
- Tim Macavoy,Inside MoviegUK)

“Vitally important, fascinating.”-Frank Scheckollywood Reporter

“Make(s) chillingly clear how oppressive and dovgiiti dangerous life was for lesbian, gay, bisexuodl a
transgendered people at that time.” —Kevin Thorbhas,Angeles Times

“Important, superb .Stonewall Uprisingis first and foremost about people. Politics digtory and sexuality
are there, too, but they're subsidiary to the hustanes the documentary tells.”-Mark Feemiie Boston Globe

“Essential.” —Gary M. KrameGay City News

“Eye-opening ... Young people, in particular, havgrgwn up in a world where being gay is not that dfig
deal, may well be stunned at the bad old daysdn$tall, The Oregonian

“Conveys volumes of information briskly and effintey within its superbly constructed framewo8¢onewall
Uprising is an important film and a valuable document,dsb an entertaining and vibrant look at a powerful
moment in our recent history.”-Jason BailByD Talk
“For LGBT history novices and experts alike, thisnfmakes an impact. The documentary's combinaifon
historical context, firsthand accounts of eventgl photographs from the 1960s makes for a fascigati
retrospective of this momentous event.” —Carly BalDlogy

“The viewer actually feels as if he or she is riglivall the events that led up to and includedtithe night
uprising.” -Allyn Sterling,Spectrum Culture

“Gripping and informative.” —Kenneth R. Morefieltimorefiimblog
“praiseworthy documentary...will enjoy a longeafife” —Elgy Gillespie, Culture Vulture

"the best gay documentary film ever...cinematigriyph...superlative film"
-George Holdgrafetavender Magazine




STONEWALL UPRISING

"It was the Rosa Parks moment," says one man. Z8in&969: NYC police raid a Greenwich Village Mafun
gay bar, The Stonewall Inn. For the first time rpas refuse to be led into paddy wagons, settifhg 8fday riot
that launches the Gay Rights Movement. Told by 8wl patrons, Village Voice reporters and the wtw led
the raid, STONEWALL UPRISING compellingly recallset bad old days when psychoanalysts equated
homosexuality with mental iliness and advised d@wertherapy, and even lobotomies; public service
announcements warned youngsters against predaiorgdexuals; and police entrapment was rampant.

A treasure-trove of archival footage gives lifehcs all-too-recent reality, a time when Mike Waklsannounced
on a 1966 CBS Reports: "The average homosexuakiié be such, is promiscuous. He is not intedastenor
capable of, a lasting relationship like that ofedelnosexual marriage." At the height of this oppren, the cops
raid Stonewall, triggering nights of pandemoniunthwtear gas, billy clubs and a small army of tadtolice.
The rest is history.

[Courtesy of Film Forum]

FILMMAKER CO-BIOGRAPHY

Kate Davis and David Heilbroner have been produeingrd-winning documentaries for 15 years. They co-
directed STONEWALL UPRISING (2010), the first nantion film to tell the story of the Stonewall rioby

the participants. Their filmScopes: The Battle Over America's Slistory Channel, 2006), was partTn
Days Which Unexpectedly Changed Amenwlich won the Emmiy for Best Non Fiction Series in 2006.
Jockey(HBO, 2004), was nominated for 3 Emriyand won the EmmyAward for Best Non-Fiction Directing.
Pucker Up: The Fine Art of Whistlin@004), was broadcast worldwide and had a limil€dtheatrical release.
They also produceBDiagnosis Bipolar(2010) andPlastic Disaster¢2006) for HBO, and humerous social
justice films includingAnti-Gay Hate Crime$A&E Networks, 1998) and@ransgender Revolution (A&E
Networks, 1999)

Davis directed and produc&buthern Comforwhich portrayed the life of a male transsexuhe Emmy-
nominated film won over 25 awards, including theu@t Jury Prize for Best Documentary at the Sund&iloe
Festival (2001), Best Documentary Feature at thedd Film Festival, San Francisco Internation&inFi
Festival and Hot Docs in Toronto, First Prize & 8eattle Film Festival, the Grierson Award fortBes
International Documentary and the Special Audiele@rd at the Berlin Film Festival.

Davis’ Girltalk, (1988) about three Boston street kids, was retb#fseatrically and broadcast on PBS, ARTE
(France), and Ch.4 (UK). She worked as an editofemnie Livingston'®aris is Burning Ross McElwee’s
Sherman’s Marcland Robert StoneSmerican Babylon

David Heilbroner, i@ former Manhattan prosecutor and author who has beking documentary films for
more than ten years. He was Senior ProduceCfione Storiesa series for Court TV (1999), and
directed/producedransgender Revolutiohife After Death Row, The Dark Side of Parole, A3y Hate
Crimes,andUntying the Straightjacke(A&E Networks). As an author, Heilbroner wrote ttritically
acclaimed non-fiction books, Rough Justicel Death Benefiwhich was made into a feature film for USA
Pictures starring Carrie Snodgress) and has writidaly on law and crime.
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Movie Review

Ehe New York Times

Stonewall Uprising
NYT Critics' Pick

June 28, 1969: Turning Point in Gay Rights History
By STEPHEN HOLDEN
Published: June 16, 2010

“The average homosexual, if there be such, is ponaius. He is not interested in, nor capable lafsting
relationship like that of a heterosexual marriage.”

So declared Mike Wallace in authoritative voiceGxdd tones in “The Homosexuals,” a tawdry, sensatish
1966 “CBS Reports,” excerpted in Kate Davis andiD&leilbroner’s valuable film, “Stonewall Uprisirig.
Funny how yesterday’s conventional wisdom can bectoday’'s embarrassment.

The most thorough documentary exploration of theeldays of unrest beginning June 28, 1969, when=
of the Stonewall Inn, a seedy Mafia-operated gayib&reenwich Village, turned on the police afteroutine
raid, “Stonewall Uprising” methodically ticks offi¢ forms of oppression visited on gays and leshiatize
days before the gay rights movement.

“Before Stonewall there was no such thing as corourtgor being out,” says Eric Marcus, the authot\séking
Gay History: The Half-Century Fight for Lesbian &gEqual Rights.” “People talk about being in and o
now; there was no out, there was justin.”

At the time of the riots, homosexuality was illegakvery state except lllinois. Before the lawgevehanged,
one commentator observes, gay bars offered the kamief social haven for an oppressed minoritplask
churches in the South before the civil rights mogatn

The cultural demonizing of gay men in public seeviitms depicted them as at best, psychologicaiyndged
and at worst, ruthless sexual predators. Lesbiame nearly invisible.

The same “CBS Reports” peddled the medical opirsorce discredited, that homosexuality was detesthin
the first three years of life. The movie has ommuwintage footage of electroshock aversion thetagigg
administered, accompanied by the suggestion timaigiat be a promising cure for what was widely relgal as
a mental iliness. The most unsettling historiaditi concerns the treatment of homosexual patigngsmental
hospital in Atascadero, Calif., where some weredtgd with a drug that simulated drowning, a predkat one
commentator describes as “chemical waterboarding.”

It is a sad indication of the marginalization ohfasexuality in the late 1960s that media coverddbeo
Stonewall riots was mostly after the fact. And etlean it was cursory and often condescending. Becaa
little photographic documentation exists of theasty the film relies mostly on eyewitnesses, iniclgdseymour
Pine, the now-retired police officer who led théiat raid of six officers and who describes it“ageal war.”
The details of the raid are reconstructed by sévera were present, including Howard Smith and buci
Truscott 1V, journalists for The Village Voice whmsffices were nearby. The film focuses on the fifght of
the unrest.

As one rioter remembers: “All of a sudden the pofaced something they had never seen before. Eaple
were never supposed to be threats to police offiCErey were supposed to be weak men, limp-wristetdable
to do anything. And here they were lifting thingsand fighting them and attacking them and beatiegn.” It
was the first stirring of what came to be knowrgag pride.

“This was the Rosa Parks moment, the time thatpgsple stood up and said no,” Mr. Truscott recafsd
once that happened, the whole house of cards #ethve system of oppression of gay people stasted t
crumble.”



Film Review: Stonewall Uprising
Outstanding, emotionally and visually rich documenary about the spontaneous 1969 Stonewall Inn riots

that gave birth to and fueled the gay-rights movema comes out contemporaneously with the annual late
June global gay-pride celebrations that followed Sinewall.

June 16, 2010
-By Doris Toumarkine

Yes, a number of previous documentarigsfére Stonewall, After Stonewall, Gay Sex in O étc.) have
referenced the historic Stonewall event, but nasedo clearly focused on the uprisings themseStenewall
Uprising, while recalling the decades of pre-Stonewall gagression and the liberating, even euphoric
Stonewall aftermath as homosexuality became marepaed and respected, provides a vivid look inéodinb
itself and what went on in its Greenwich Villagegigdorhood over those three historic days.

The uprising, spontaneous and unplanned, began@adune 28, 1969, with yet another New York @ibjice
raid on yet another Mafia-run gay bar in the Vi#a@ut this time—and for the first time—the patrdwes had
enough and refused to be led into the police padatyons. No one knows why this night was differénot,
footage conveying the anti-gay, pre-Stonewall ctareuggests why resistance was inevitable.

Stonewall Uprisinglelivers plenty of fascinating archival materiatluding Mike Wallace’s offensive
commentary for an anti-gay, mid-'60s CBS reportcatted educational films damning homosexualityd an
footage of raids, arrests, entrapment and haragsh#fillage gays and drag queens. Also on viewhia
interest of context: agitprop clips of heteroseXaatily life of the '50s and '60s, gays getting étapeutic”
shock treatment, and pronouncements from outspakgrgay shrink Dr. Charles Socarides.

After anger over such treatment and depictiondlfirexploded beginning that early morning of Juig the

news media gave very scant coverage. Fortunately/ilage Voiceoffices were just down the street and ace
reporters Howard Smith and Lucian Truscott IV rukteethe scene. They, gay-rights leaders and atgjvi
Stonewall habitués and even a former NYC moralsadaqup named Seymour Pine who led the raid are gmon
the film’s many committed talking heads who helmbrthe event and its social climate alive. NoteeP'You
know they broke the law, but what kind of law what®”

Also making the uprising more vivid are seamlesmnaetments, as skillfully interwoven as those e @scar-
winning docMan on Wire that are hard to distinguish from the abundactiaal material. VVoice reporter Smith,
among others, conveys what it was like to be trdgighe Stonewall, as those rioting outside Keptpolice at
bay while making captives of those inside.

Stonewall Uprisings also rich in flashbacks of Greenwich Villagetlas proverbial destination for gays, artists,
misfits and dreamers. In its mini-history of the{8tonewall Village as a gay ghetto, the film teeghipon the
good, the bad and the icky. The ongoing oppressmhharassment pushed gays to the far west ofitlag®] a
free-for-all, ad-hoc party site for anonymous séxmecounters among the greasy trucks and rotties pi

The doc chronicles the repressive social milieulagdl minefield to which gays were subjected. Wdwhes
across is how similar the gay-rights movement waté civil-rights battles, a point made by forrhew York
mayor Ed Koch. Even the prejudices, propagandgpalidies that assured oppression and marginalizatio
shared similarities. And the revolutions and resohs had common origins: so many people galvanimejuist
being so fed up with so much injustice.

Stonewall Uprisingalso interestingly makes clear that humor—at thre of the drag phenomenon—mingled
with the anger and resentment, so that there wkesBrutality to the uprising and even a builtaippeal. Over
the three days, pro-gay crowds and sympathizers, gre did the movement that led to the first gagemarch
a year later and to the global June celebratiquride that continues today.



ADVOCATE.COM - June 16, 2010 — interview with Kate by Brandon Voss
http://www.advocate.com/Arts_and Entertainment/Film/Stonewall Riot Girl/

Posted on Advocate.com June 16, 2010 02:17:30 PM

Stonewall Riot Girl

With husband and filmmaking partner David Heilbmyrezlebrated documentarian Kate Davis tacklesighg
truth about the Stonewall riots 8tonewall UprisingWhy? Just ask her ex-girlfriend.

By Brandon Voss

On June 28, 1969, an outraged gay mob resistetice paid of the Stonewall Inn and ignited the mudgay
rights movement. Directed by Kate Davis and hushaadd HeilbronerStonewall Uprisingwhich opens June
16 in New York City before a summer release in mbes 25 cities, is the first documentary thastétle story
through interviews with actual riot participantdaregular patrons of the Greenwich Village gay Based on
David Carter’s boolStonewall: The Riots That Sparked the Gay Revalatial produced for the PBSnerican
Experienceseries Stonewall Uprisingalso marks the sixth collaboration of the Emmy-iirg filmmakers,
whose credits includ8outhern Comfortwhich documented the final year of a female-toarednssexual and
earned the Grand Jury Prize at Sundance. Fromre®&dl Inn barstool in June 2010, Davis speakEte
Advocateabout her long kinship with the LGBT community.

The Advocate: | must admit that | didn’'t expect a husband-and-wfe filmmaking team to be behind a
documentary on the Stonewall riots. What about thesubject appealed to you?

Kate Davis Well, David and | have both been making filmsl@®BT subjects, civil rights, and equality issues
in general for about 15 years, likati-Gay Hate CrimeandTransgender Revolutidior AKE. But I've been
fighting the fight since | was in high school iretlate '70s. I've never identified as straight, mar | gay; I'm
just attracted to who I'm attracted to. Why didare enough about the subject to actually politithese
feelings? | guess | felt repressed myself — thasedrom a young age that a girl's supposed ta aetrtain way
and a boy’s supposed to act a certain way. | dgtt@dk my girlfriend to the senior prom, and | veaa full tux.

How did that go over?

Now it's a regular scandal, but back then there jwsisa dumbfounded reaction. The administrati@mdieven
know how to shut down the prom because they wesheoked. They'd never seen such a thing. Althdhgh
Stonewall riots had happened in '69, | wasn't ieallvare of it at 16, 17, and gay issues just wetetked
about at my high school, even in the late '70s.

Was your sexuality a struggle?

Yes, because | liked girls as well as boys, ancktheasn'’t a place for that. | did form a gay rigbtenmittee in
the yearbook, which was then banned by the admatish, but it was a fake group anyway because dphbas
out. Frankly, | chose the smartest, shiniest siingy class, who all presented as straight, ang weze all



willing on principle to be a part of this gay rigitommittee that was phantom, just to make thet ploat we
could have and should have really existed.

Was your husband, David, always interested in gayights, or did you introduce him to those issues?
He’s always been comfortable with gay people — sofrf@s closest friends are gay — so there’s nbeen a
boundary or distance between him and gay issued. dn't think it's a totally random coincidendest we
would end up making films about gay and transgendats even though we’re not squarely in those
communities, because sometimes it takes a littlefldistance and perspective.

Had you read David Carter's book about Stonewall biore PBS approached you to make the film?
No. Like many people, | thought | knew everythirgat the Stonewall riots, but | found that therlst to the
story that most people don’t know.

What did you learn about the riots that most surprised or horrified you?

We didn’t really think it would be the case goimg+ and this became increasingly important as weodr
research and looked at archival material — buteatized that the riots could only be understood by
understanding the context of the time. It was #dyekark, medieval time, though we’re talking oQ years
ago. | was shocked, for example, by the laws otithe and how the main institutions dehumanizedmzgple
to the point where lobotomies and shock therapyeweutinely performed. You would’'ve thought thatity

like New York, especially in the Village, was augé for gay people during this period of free lawnel the birth
of the social revolution, but the gay bars wereepsally illegal, Mafia-run, and the NYPD was pattiarly
strict, cracking down on gays all the time. Poligent as far as dressing up in drag to entrap gaglpeand
throw them in jail. It was terrifying.

Of the many gay men and women you interviewed fothe film, whose personal story touched you the most?
Everybody's did in its way. Danny Garvin was soredeof coming out in the Navy that he tried to Big wrists.
Martin Boyce talks about never wanting to tell lnisther, who was in a wheelchair, because it woeldixoken
her heart, and how he spent his childhood tryinigiitate straight people. Virginia Apuzzo, who lgse on to
be a real force in gay rights, went to a convectibse she was so torn up inside and wondered irahe
doomed to go to hell.

You also spoke to the NYPD officer who led the Stewvall raid, but your most controversial interview
subject might be former New York City councilman ard mayor Ed Koch.

Yes, he will not be everybody’s friend, but I'llitgou why we have Ed Koch. It's not a film abous loften
very questionable political actions at the time e-Was on record for supporting crackdowns — sagnit a
Frost/Nixonsituation where we were out to get Ed Koch. Inmigd, it was important to get him to legitimize
the claims we’re making in the film that the NewrkKg@overnment and police force were really outebgay
people, and Ed Koch admits that was the case.

Why does your film make no mention of the prevalentyth regarding Judy Garland’s death and funeral
as a possible catalyst for the riots?

We asked every single participant about Judy Gerland we would've included it if anybody had siaas
fire on the match, but no one did. As a matteracf,fone person interviewed in the film was aciuatlJudy
Garland’s funeral, and even he said, “Look, we v&treet kids. We loved her, but there was a laageer at
play here.”

Was your ultimate goal to make a film with mainstrem crossover appeal, or were you content to
document gay history primarily for gay audiences?

| believe it can reach everybody on different lsvé’'s been very gratifying at various festivatesenings to see
how many gay people, older and younger, have bewmzed at how little they knew about the riots er ldws

in place at the time. For some, it's a nostalgiy waremember their childhood, both the pain amdhitbmor that
was used as a defense. But IM#k, if | may be so bold to use that as an example fillhisis a good story, an
important story, and it should become a much firpet of American history. | hope this film educatnd
inspires people to see that while the battle isnér, we've clearly come a long way. So part of lawger goal
was to help make gay history American history. Vi#myt this being taught in our schools? It shouédup there
with Rosa Parks. Gay youth, even if they're focugedhe gay marriage debate, may not really knowre/tve
came from. One kid said to me, “Oh, | think I'veang of Stonehenge.”



The Hoston Globe

Movie Review

Revisiting people, places at dawn of gay rights mewment

An imagefrom 1969 shows the Stonewall
Inn in New York City’'s Sheridan Square.
“Stonewall Uprising” documents the police
raid of the popular gay bar that year. (Larry
Morris/The New York Times/File)

By Mark Feeney
Globe Staff / June 18, 209 4
STONEWALL UPRISING Directed by: Kate Davis and David Heilbroner

A popular gay bar in the West Village, the Stonéwi@sn’t exactly a landmark. “A toilet” a formelfron calls
it in “Stonewall Uprising.” Yet that raid set off series of violent demonstrations that markedttih of the
gay-rights movement. “This was the Rosa Parks mofhanother participant says, “the time that gapple
stood up and said, ‘No." ”

Kate Davis and David Heilbroner’s riveting docunsgtiooks at more than just the Stonewall riotprivides
a context for them, offering a highly evocative seof gay life in the decade or so before Stonevialt life
was largely invisible to the general public. Whedid get noticed, it was universally condemned and
persecuted. The filmmakers weave together modeynrdarviews with gay activists, old photographsripd
footage, and excerpts from hilarious/gruesome et films with titles like “Boys Be Aware” and
“Perversion for Profit.” “Notice how Albert deli¢aly pats his hair and adjusts his collar,” sagabgerves the
narrator of a 1950s Columbia University educatiditiad. “His movements are not characteristic okalrboy.”
Real boys don't adjust? It's like “Mystery Scientleeater” without the robots.

Davis did the superb editing job, weaving togethese disparate materials to give the documentseyriéic
sense of pace and texture. Gary Lionelli’s rich waded score further draws in the viewer. Another
documentary on gay rights opens today, “8: The MwmriRroposition.” Its comparative thinness makes on
appreciate all the more just how much artistry g@se into making “Stonewall Uprising.”

The most important decision Davis and Heilbronedenaasn't artistic, per se. It was selecting therinew
subjects they did. They range from a former heati@Mattachine Society, the first gay-rights adw@cgroup,
to a drag queen and two Village Voice reporters wiaoe at the riots. All are impressively articulated speak
with great feeling about their experiences.

It's indicative of the filmmakers’ attention to @dtthat they make a point of including childhoadteenage
photos of each of their major interview subjectar&lthan just a framing device, the pictures urmeesthe
passage of time (can this society really once Ineen that ignorant and intolerant?). More importtrey
remind us that “Stonewall Uprising” is first andrémost about people. Politics and history and séylare
there, too, but they're subsidiary to the humanissahe documentary tells.

Mark Feeney can be reachedmateeney@globe.com



